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Other reasons Jane Austen didn’t marry

Aside from not being able to be with the man she wanted to spend
her life with, there are a few other factors which may have
contributed to Jane's decision not to marry:

e In 1797 Cassandra’s fiancé Tom Fowle died at sea. Tom had
been serving as a chaplain in the navy but died of yellow
fever before he could return. Cassandra never met anyone
else, choosing at the age of just 24 to become a spinster.
Jane’s own thwarted love affair, combined with her sister's
disappointment, may  have contributed 1o her decision to
remain r;inglu.

e By not marrying Jane was also free from the expectation that
she would run a houschold, giving her the freedom and leisure
to write, Jane learned to value the freedom of being single as
che watched those around her hecome slave to the expected
roles of wife and mother.

N F
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Ithotigh Jane never had children of her own, she often referred
o her novels as her children, saying, ‘T am nevr too busy 1o
iﬂﬂ“ of S&S. I can no more forget it, than a mother can forget
her suckling child”. At another time she referred w Pride and
!ghﬁudiﬁﬂsnﬁ'ﬂmtﬁiﬂfﬂﬂfhﬂd SR

¥ MARRYING IN JANE 4
AUSTEN'S TIME

In rhcn-using not to marey, ];mu became a :apinr-t::r, c'huu:iing her
love of her writing over the expectations of society. But for those
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who did marry what did marriage mean? And how did one g0
about finding a partner?

COURTSHIP

When looking for a partner in Regency society, it was vital that a

|‘.|nl:£‘:nt‘i.l] partner was 1_'|igi|_:h' —_ |1:1:';|.ni:|'|gh they were from thc :

ﬂ'ght class of ﬁ:r['if‘.l:,' and were H'L‘Hllh_'gr' ﬂumgh to mect [:arn:i])r
expectations. Young men had to ensure that the lady they were
addressing was ‘out’, meaning that the girl was over 16 (the age a
gjrl could marry at} and had tormally come out into society. Young
men on the other hand would *come out” at 21, meaning most
husbands were older than their wives {as is the case for most of
the matches in Austen’s novels). This was because tor the eldest
sons who were set to inherit, this was the age that l_hq.- e |ung-c:r
necded their father’s consent to enter into a contract, including
an engagement. For gvndum-}n who didn’t have an inheritance
coming, the older age meant that they had time to establish their
Career El.".':l t'.'ljr'i.-t" {'T'l{“.l.g]l TT“]['IL"}' LU El_l]’}E][Jrl ] "f".iEl_' ..',I]_-_I[l }-El_mil}l,

During Austen’s litetime voung men and women would nnrm;tll:,.r
meet at dances, or would be introduced through tamily and
friends. When young people did meet, a young lady would alwa}rﬂ.
b accompanied by a chaperone, meaning u:uplu:-. had very little
chance for one-on-one conversation. Dancing provided a chance
for some private conversation, but it was nn]:..- aL'L:r]Jlablu for a
couple to dance together twice before it was considered that an
arrangement existed between them. Apart from dancing, young
people could also meet at Famil}- parties, where tlw}' could ]:l-la}r
cards, join in conversation with the rest of the hmi]:_.'., ar F::rha]:l-.s
even perform a duet together. It is obvious therefore that couples
did not get the chance to .'i]‘:—l:ml any time alone l(]gi_‘ll'll.‘t'. In fact
it was very much frowned upon for young men and women to
be alone together, either walking or riding together. We see
the scandal it causes when Marianne L‘.Hl‘lﬁt.lﬂti}' goes out in
Willou ghh_v'ﬁ. gip (a type of carriage, see glossary), and Catherine's
worry about going out with John Thorpe. A couple couldn’t even
write to cach other until they were enpaged, once again showing
why Elinor is convinced Marianne is en -.1grul o "l.-'l.-"il]mdghl::r' when
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she sees Marianne sending him several letters. In never heing
alone tngﬁthﬂr it seems that Charlotte Lucas may have been righl;
‘Happiness in marriage is entirely a matter of chance’.

ﬁw%%‘lﬁm@ it -'!
Jane ammmma:imi}-um:e to her nim Ermq}' :ﬁqrg. 'Smgﬂs

Women have a dreadful p mgﬁﬁ:@p@:-mmnm;
P g !ﬂﬁwa"ﬂmﬂrﬂf I

The role of mothers in matchmaking

Austen’s novels are all courtship novels, meaning that nearly
all of the action within them revolves amunu’ﬁndmg and
winning a partner. What Austen’s novels also show is how
much mothers would be involved in making this match,

Top matchmaking/meddling mothers

l. Mrs Bennet (Pride and Prejudice). The ultimate
meddling mother, whose enly purpose in life is to find
husbands for her daughters. Mrs Bennet spends almost the
entirety of the novel mdking matches f.:rr her ﬂaughh:n‘.
Although she frequently embarrasses her daughters, she is the
most successful matchmaker in Austen’s novels with three of
her five daughters married by the end of the novel

2. Lady Russell (Persuasion). Makes a terrible job of
trying to see Anne happily married. She dissuades her from
marrying the man she really loves and spends a large part
of the novel trying to persuade her to marry a man who
turns out to be a complete scoundrel,

3. Mrs Weston (Emma). Emma’s Jfbrmfr HOVErTIESS, who
tries to match Emma with her new son-in-law, Frank
Churchill. Emma doesn't really care for Frank though and
is distracted by her own matchmaking schemes. This is
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lucky because Frank is sm’ﬂ{b‘ engaged to another woman
for the entire novel!

4. Mrs Thorpe (Northanger Abbey). Frobably the most
realistic representation of a matchmaking Regency mother
Mrs Thorpe is a widow with only a small income who
pushes her daughter to find a rich hushand, as we see when
she openly discusses the settlement from Mr Morland.

Mrs TJ'rwptr turns out to be rather unsuccessful though as
her mercenary encouragements cause Isabella to drive both
interested men away.

5. Mrs Dashwood (Sense and Sensibility). Allows her
daughter Marianne too much freedom in her relationship
with Willoughby, while at the same time not realizing how
much Elinor cares for Edward,

6. Sir Thomas Bertram (Mansfield Park). OK he's a
man but as his wife 15 tow lazy, Sir Thomas is forced to act as
a matchmaker instead. He proves to be rerrible though,
allowing Maria to marry a man she despises for money,
meaning she later has an affair and leaves her hushand,

Sir Thomas™ other daughter [ulia also elopes. Sir Thomas
also tries to force Fanny to marry a man she Lfmn'p' dislikes
and sends her away from the house when she rfﬁrjﬂ to do so.

PROPOSALS

Once a young man had seen enough (or as much as was acce pable!})
of a young woman to decide that he wanted to mar ry her how did
he ask her to be his wife? The propasal was often the first time a
voung couple would be alone together and he would ask the lady to
accept him. This would normally take place at her family home and
while engagement rings did exist, they weren't commaon. At this
point the young lady could accept or refuse the proposal. As 1 fenry
Tilm-:,- points out this ‘power of retusal’ was the ::unl}- control
women held in the situation. It was rare for a young woman to
refuse a proposal though since, as Mr Collins points out to
]i':i:."ﬂht'th.. jE' A |..:!l]:g' |"|-.“I ]]{'{'T‘I ]'lr{}E'lI:_IEL"I:I o Onoee ..]]ri'_".a{]:r' ﬁhl_" Wills
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unlikely to receive another pr rpn:-;.a]- The only other power a
WOIAn Em:-aw:-sfﬂ was the ability to ]m]l out of an engagement,
Again, this was a very rare occurrence (although Jane Austen her-
slf did this!). Once an engagement had been formed it was highly
[rinamed upon for a man to break it off, hence Bdward's feeling of
Iu-ing tl'nppml in his engagement to Lu;_-:.-.

If a young man was accepted, he would then go to the young lacly’s
father to ask permission to marry his daughter. Sometimes he woald
also ask his own father, as James Morland does in Northanger Abbey.

Omee a young lady's father had approved the match (which he would
normally have witnessed developing from  the beginning), the
marriage articles would be drawn up. This was a contract outlining
the distribution of wealth and pm]u. iy in the marriage and what
would happen to the wife and any children on the death of the
husband (marriage articles were a bit like: pre-nuptial agreements
dravwn up today ) A jointure might also be drawn up — an agreement
outlining that the wike would be guaranteed to receive part of
her husband's property on his death — although these were more

LIFILL “-'l.l-iiI .

Packet Tact W

At the 2009 Jane Austen Festival in Bath, one couple decided to
honor their favorite author by having a Regency style wedding. The
ceremony took place one afternoon during the festval and all of the
guests were required to wear Regency dress. It does make one won-
der if there was enough lace o satisfy Mrs Elton though!

WEDDINGS

Before the wedding a bride would & shopping for her m*.dding
clothes, purchasing the entire wardrobe of cdothes she would now
need as a wife and mistress of her own home. The actual wedding
dress wasn't as important as it is now — normally a bride would wear
her hest dress, which was usually a white dress as white was a sign of
wealth, The groom in the meantime would be busy preparing his
hame for the bride’s arrival and traditionally buying a new coach,
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The wedding ceremony would take place in the morning and
party would then go for a wedding breakfast, Immediately after
the breakfast the couple would set off on their huncvnmun: whil
their guests enjoved the wedding cake (apart from Mr Woodhou
who would worry it is too rich!).

. proposal from the leading man, surprisingly, most of che pr
that occur in Jane's novels aren’t faid out word for word. Auste

| 95 the narrator, normally just describes thar.che momen

- oacurred. Only in Pride and Prejudice and Persuasion dre we
witness t0 the mordfor-word aonfessions of fove fiom che eodin
- man: in Darey’s second confession of love to Elizabeth, and

. Caprain Wentworth's letter 1o Anne, \ AT

ELOPEMENT

If a voung couple didn't have their parents’ permission to
marry they could choose tn clope, running ofl to Gretna Green

in Scotland (where a couple younger than 21 did not need their

parents’ consent to marry) to be married, This was extremely
scandalous behavior and a couple HAD to marry after this or th
would be ruined in society forever. We can .iﬂ: the terrible con-
sequences elopement could have in Pride and FPrejudice, when Lydia
runs away with Wickham. Not only does Lydia ruin her own ;ep-
utation, she also jeopardizes the chances for her sisters to marry
well, as no man would want to be associated with this backe
ground. Although Wickham and Lydia are made to marry and the
scandal somewhat covered up, at the end of the novel Austen does
point out the detrimental effect this one decision has had on
Lydia’s reputation. Another example of elopement occurs in
Mansfield Fark, when Julia runs away with Mr Yates. Although her
father condemns this ::}mcl-:ing_ behavior she is saved from some of
his wrath by the worse behavior of her sister, who runs away from
her husband with another man.
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Another option for young couples whose families didn't approve
ol their relationship was to enter into a secret engapement.
Again, aithnugh Austen uses this circumstance in her novels she
makes clear the moral uncertainty this situation could place one
in, We see that Jane Fairfax becomes physically ill from the stress
of trying to conceal her engagement to Frank Churchill, and
we see the unhappiness Edward suffers from entering into an
enpagement with a woman he barely knows and who turns out 10
be completely wrong for him,

Although Jane portrays these other types of courtships in her
novels, she uses the less than desirable fates of the characters who
pursue these paths to outline the true morals people should be
tollowing.

THOSE WHO DIDN'T MARRY

For gentlemen to remain single during this period was not unusual,
as many had their own fortune and home. In fact, many only chose
to marry much later in life, as we see in Sense and Sensibility when the
older Colonel Brandon marries Marianne Dashwood.

For women though, remaining single after a certain age carried
more of a stigma, and while gentlemen could carry on the same
lifestyle as they had followed in their youth, women would enter
a new stage of life as a spinster, This was a path that both Jane and
Cassandra chaose, meaning thu}' became the {.‘hapumnn aunt,
rather than the married mother. The figure of the spinster can be
seen in the character of Miss Bates in Emma.,

Dn Hev Wwn Words ® TR R
As Jane grew older she embraced her e as chaperone o her
ieces, once writing to Cassandea As 1 st leave off being young |
1 mny donceursin Bt o af chaperon, ol g .
o the sofa near the fire, and can drink as much wine as I like’

Of course this option was only open to women who could afford
to care for themselves, or who had families to support them. For



