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PRIDE AND PREJUDICE
NOW AND IN THE FUTURE

it ."-'.’n'rl-"ll.,.’rJ-'l't‘ Austen, that ts. "_'Il'lrl.}"”‘r" dare,
How much her novels are beloved down here.
She wrote them ,I'r-h" POSLETTLY, she sard;
"Twas rash. but f_'*_xr‘ l;if.l.».‘{.ﬂ‘f{.*‘,' she's read.

‘A Letter to Lord Byron’, W.H. Auden

n Karen Joy Fowler’s novel The jane Austen Book Chlub,

five women and one man join together to form the ‘Central
Valley/ River City all-Jane-Austen-all-the-time book club’ so
that they can talk about Pride and Prejudice and Jane Austen’s
five other novels. As they read and discuss these books, they
learn about themselves, each other, about love and their world,
Each member recognizes that it is ‘essential to reintroduce Jane
Austen into your life regularly’,

We live in an age when so many forms of entertainment com-
pete for our time. So why, some readers ask, should time be spent
rereading Pride and Prejudice when there are so many other good
books waiting to be read? But do those same readers listen only
once to a Beethoven symphony and then rick it off’ as something

done, never to be done again? Do they never return to the ari

Ihe cast ol Pride asd Prejudice (illustration by Liz Monahan).
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gallery to study that Vermeer, believing that once they have viewed it, there's no
need to look at it a second time? Rereading Pride and Prejudice is as necessary as
listening again to favourite music or looking once more at a much-loved painting,
For really no one ever reads the same Pride and Prepudice twice. A first reading alters
you; by a second reading you are a slightly different person. Every subsequent read-
ing reveals different things about you and your world, A starry-eyed teenager will
hnd a romantic Pride and Prejudice on first perusal, but thirty years later thar same
reader, now a parent to five daughters, will discover a very different Pride and Prej-
wdtce on re-opening its pages, Every reading of Pride and Prejudice is a new one.

But how is Pride and Prejudice being read and reread today? It's no longer es-
sential to get a Pride and Prejudice-fix from paper and ink. Recent reading changes
have been quite incredible.

In 1932 the *Talking Book Machine " was invented and within a short time Prede and
Prepudice was recorded so that the blind could listen to it. Soon others were enjoying
the first audio versions too. Today the ribboned cassettes of such machines seem
decidedly old-tashioned and the technology tor plaving cassettes of lrene Sutcliffe
reading Pride and Prejudice has almost disappeared. CDs came next and the story of
Elizabeth and Darcy was put on shiny metal discs. These were soon readily available
through bookshops and libraries, and indeed still are. Now it’s downloads as mpis

an audio version can go from the computer 1o an iPod, an iPad or even a mobile
phl me. A person can ‘read Pride and F.I'E_‘I'-I.Edrlll.‘t‘ while r1.1n|'|:'1r'||i.1 in the p:lrk, drivinp_: A Car
or doing the housework. Audible.com (the audio baok branch of Amazon) currently
offers over twenty different audio versions, However, half of those are abridged and
N oNE should listen to a shortened Pride and Prejudice! (The tull version should las
about eleven to twelve hours, but Audible has for sale one audio version that lasts
fifty-four minutes. Imagine a Pride and Prejudice with 92 per centof the story chopped
out — what on earth is left?) Also available on audio are several dramatized versions,
a children’s version, Spanish and Ttalian rranslations, various vampire, pornographic
and sequel offerings, and even a Chff Notes to Pride and Prejudice recorded on €.
Readers have such choice: a customer can select whether 1o have the novel read by

a woman (Emilia Fox, who played Georgiana Darcy in the 1995 BBC series, is one
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reader; Joanna David, who played Aunt Gardiner in the same adaptation, is another;
others include Joanna Lumley, Juliet Stevenson, Jenny Agutter. Lindsay Duncan,
Angela Lansbury and Jane Lapotaire) or by a man (Neil Conrich is one male reader),
by someone with an English accent or an American one.

Digital technology is changing the book format too. Now the novel can be
downloaded on to a Kindle, an iPad, a Kobo or some other electronic reading de-
vice. More and more readers are growing comfortable with these new technologies,
and the technologies are changing and developing at an incredible speed. Austen's
novels are especially popular on such devices because they can be downloaded for
free, as their copyright has expired. Project Gutenberg, the world’s oldest digital |i-
brary, ofters Pride and Prejudice at no charge; so do Google, Facebook and Twitter,

Reading Prede and Prejudice on a Kindle has pluses and minuses. It is cheap (or
free) once the Kindle has been purchased, has less environmental impact, and s
amazing for travel (no more heavy suitcases, when thousands of books can be load-
ed on to one Kindle). However, an electronic version lacks the memories associated
with a printed book, in which that coffee ring near Darey's proposal reminds you of
reading the scene in a Paris calé or the curled pages bring recollections of laughing
over Mr Collins while reading on the beach. No one can furnish a room with Kindle
books, whereas a precious Jane Austen collection brings wonderful memories to its
proud owner. Myriad ideas associated with a physical book are absent from a Kin-
dle. And a Kindle homogenizes books — a reader has no sense of ditfering weights,
ditferent degrees of quality when Pride and Prejudice and Pies and Prejudice pop up
in identical formarts on the same screen. On a Kindle Pride and Prejudice weighs as
much in an abridged edition as in the uncut one. Should one read a book in the way
its author visualized it going out into the world, or do we all opt for convenience,
cheapness and change? Or is what really matters the connection between the mind
of the author and that of the reader. which is still there in an electronic version?
Reading rechnologies have altered rapidly in the last twenty vears and another 200
years could bring almost anything. If, as Elizabeth Bennet advises, vou ‘indulye
your imagination in every possible flight which the subject will aftord ", you will still

never be able to gain an accurate idea of how books will be read in 22173,
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Preacher Charles Spurgeon once advised, “Master those books you have. Read
them thoroughly. Bathe in them until they saturate you. Read and reread them . .
digest them.” When vou have read, reread and digested Pride and Prepudice, the next
impulse is likely to be to want to talk about it Jane Austen’s earliest fans wrote of
it excitedly in q.:nrrespnndum;qg and discussed it in their circulating libraries. In the
twentieth century Jane Austen societies were formed for the purpose of providing,
forums tor just such talk. Today, lectures, workshops, conferences, dinners, quizaes,
journals and newsleters all provide opportunities for discussion, argument and
debate. 1 Club Sofa and Carper di Jane Austen (the Dalian society) hosts a Regency
ball, offering prizes for those who can out-dance Darcy and Elizabeth; the Jane
Austen Society of Australia holds regular study days on Pride and Prepudice; the Jane
Austen Society of North America gives a scholarship tor writers to rescarch Prade
and Prepudice (or another Austen novel) ar Chawton House; and the Jane Austen
Society of the Netherlands offers monthly balls in Dutch stately homes. Jane Austen
societies prrwide OPPOFIINITeS to discuss themes, characters, setting, irony, comedy,
films, sequels, romance, structure, marriages, food, travel, historical background,
hero, heroine, style, time frame, confinuing relevance, morality, feminism, Marxism,
influence, criticism and many other aspects ot Pride and Prejudice.

The novel is being talked about in the academic world oo, Universities publisl
scholarly articles on a vast range of Austenian topics. Professor Douglas Bush
ponders the phallic significance of Mr Gardiner’s fishing rackle in an article enn-
tled *Mrs Bennet and the Dark Gods’; inanother Eve Kosofsky Sedpwick writes an
essay 1o establish which of Jane Austen’s characters are into regular masturbation,
Articles examine the ways in which Gaskell's North and South is inspired by Prode
and Prejudice, or how the novel was inspired by Samuel Richardson’s works, [2.W.
Harding famously examined the ‘regulated hatred” ro be found in the novel, while
Margaret Kirkham sought out its feminism, Today's academics ave sull finding
plenty to write about Pride and Prejudice. Austen classes at universities currently
attract far higher numbers than classes on any other nineteenth-century novelis;
university extension courses and summer school programmes tor adulis keen 1o

learn more about Pride and Prejudice are immensely popular. From China to New
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Zealand, Sri Lanka to Japan, students are kept busy writing essays about Prede and
Prejudice: and lectures and seminars devoted to in-depth analysis of the novel are
currently taking place all over the world,

Today, discussion 15 also taking place on the worldwide web, In 1943 Sheila
Kaye-Smith and G.B. Stern (both novelists) sat down ta write up their discussions
about Jane Austen's novels. The result was Talking of Jane Auwsten. Reading their
book is like eavesdropping on two triends chatting over a cup of tea abour their
favourite novels. In 2608 Steve Chandler and Terence N. Hill wrote Two Guys
Read fane Austen, a book thar consists of char conducted by email, as they ponder
the importance of Jane Austen in their lives. Although they lived in difterent parts
of the US, distance was no barrier o their holding a literary conversation. Now
conversation about |ane Austenis global. There are hundreds of char rooms, blogs,
archives, discussion sites and Internet torums dedicated to her works, One of the
best known, “The Republic of Pemberley’, was formed “for people addicted 1o
Pride and Prejudice’, so that they could *feel free o gush’, and woday *Pemberleans’
from around the world enthuse, argrue, mmtorm and :,_:ur-;fl tor their heart’s content.
‘Austenprose — the Jane Austen Blog' daily celebrates the brilliance of Pride and
Prejudice. There are online polls, web quizzes, char rooms devored o the films and
schalarly sites. Those wanting to talk about Pride and Prejudice or hear what oth-
ers have to say can visit an 'l Love Pride and Prejudice Group’, austenacious.com,
austenonly.com, ‘All Things Austen’, the '"Mr Darcy Fan Club’” (or the Internet Fin
clubs specializing in Elizabeth Bennet, or June and Bingley), *November is Pride
and Prefudice Month', firth.com, "Firthness' (oftering "All Darcy, all the time ") or
“The Pride and Prejudice Paradise”. The BBC is bringing the world of Jane Austen
to Facebook in 2012, with ‘Jane Austen’s Rogues and Romance’, the first online
social game dedicated to Wickham, Darcy and co. There's an awtul lot of happy
cyberspace taken up by people talking about Pride and Prepudice.

Pride and Prejudice is rare as a novel in making the highbrow and the lowhrow
want to discuss it 1t has mass appeal. Today many of those wlking about it are fe-
mile, although 100 years ago the book was read more by men than by women; films

have made the book mistakenly appear to be more a female experience than a male
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one. But there are male enthusiasts too and many fine modern crit- 0.
ics have been, and are, men. Gender, geography, age, nationality 7 Hecte
and religion are all unimportant — around the world this novel is
loreing a universal response.

Pride and Prejudice is an invitation: it demands 1o be ralked
about. Tt asks readers today, and readers to come, to enter its
world, engage with its characters and issues, find answers for
the questions it poses. It makes us think about friendships, about
relationships with parents and siblings, abour finding happiness
in marriage, about demanding employers, about chance and
the role it plays in human affairs (for example, Darey walking
across his lawn at Pemberley just as Elizabeth is doing the
sume), about clergymen and military men and their role in
society, about social rankings, about self-knowledge, about ﬂ"“": e
..« The list goes on and on. It encourages us to find role
models in its finer characters, to strive for self-awareness, ro
learn how to cope with aggressive bosses or false friends.
Human nature has not changed in 200 vears and so Pride |
and Prejudice can still tell us what makes people tick. And |I|I
ol course it forces every reader to consider the many forms L‘\.‘_ _
ol ‘pride’ and ‘prejudice’ encountered by everyone every | L
day in this world in which we live. Professor Amanda
Vickery, who recently presented a documentary on The
Many Lovers of Miss Jane Austen (screened in Britain on the BBC in late 2011),
summed it up very well; ‘1 think the key to her adaptability is her restraint. Austen
leaves room for the reader’s intelligence and funtasies, which has the uncanny elfe
ol allowing each new generation to see themselves reflected back from her pupes
Surely in 200 years new readers will still be seeking themselves in the pages of
Pride and Prepudice. As Anthony Trollope remarked, this is a novel “full of excellins
teaching’. There is every hope that Pride and Prejudice will continue to wach i

invaluable lessons to many generations to come,
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— PRIDE AND PREJUDICE AS BIBLIOTHERAPY -

The ancient Greeks put up signs in their libraries announcing them to be
‘healing places for the soul’. Any reader knows that books make vou fecl
betrer, but today there’s a waord for it bibliotherapy. [t's an expressive
therapy which uses novels, poems and the written word 1o fight depression
and psychological problems. Bibliotherapy gives confidence o children,
facilitates dialogue in troubled relationships, occupies a patient in o healthy
and productive way, and brings catharsis and resolution to trauma, Biblio-
therapy can take place in a professional environment, with trained ther

pists, in the classroom ar at home. Pride and Prefudics is high on the list of
books recommended by professional bibliotherapists.

Bibliotherapy is not a new concept, even if its name is a new one. Many a
reader over the last two centuries has turned to Pride and Prejudice as a pick
me-up. Aswe have seen, in the trenches of First World War the Benners and
Bingleys brought comfort to men desperacely in need of something tosmile
about ('Jane Austen has taken her fragrant way into a surprising number
of dugouts’, one contemporary commentator remarked) and Kipling wrote
in “The Janeites’ of the group therapy the novel provided for weary men
and the sense of companionship that Pride and Prepudice gave. He found
solace in its pages when his anly son was killed in France. A.A. Milne read
it as he recuperated in a war hospital and m its pages forgot the horrors of
the Front. Thousands teok coples of Pride and Prejudice into homb shelters
in the Second World War, Anxieries over whether Darcy and Elizabetl
waould Anally unite drove away greater anxieties abour the exploding world
aurside. For two centuries Pride and Prefudice has soothed, cheered, calmed,
inspired confidence, overcome emotional problems and lessened the hurs
of lite, Reading it makes you feel good. Who needs Mogadon when there is

a copy of Pride and Prefudice on the bookshelf?
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A Frivned 1 love has been precious to me for sixey vears, A giving fricnd wh
i+ never demanding and expects nothing 1 retern, 2 driend who provides
tlehiehi and humowr when Tseek escape, solace in thmes of wormy or gricell
triend who willingly shares acquaintances who are guaranteed o revest th
nieypected at each encounter. My tressored fend? Pride and Prepnadios!

Marlene Arditie, Vice President, Jane Ausren Sociery of Australia

“Flow can vou Ge so sifhv, | cried ber mosher, as re think of such a thenm, in glf
)
; . ; )
; .
ey fered You wili nor bo J""m fre s2en WRER Vi et Fhera,

¥ shall be very fit eo see Jame — wihich & alf Twanr,’

Wit bitcer escape from the Eii'-'.mp.*h-':f 5::11};.1{.{ af an {-mﬂhqu:tlr.t* conild e

e than to dip into Prde and Prefudice? Againar a hackpround of ongoing

utikes with associated damage, iraffic delavs and recurrent Hguelacion, how
could I oot idenify with Elizabeth Bennet wher she arrives at Negheefiolel,
Licr ;'.ILL*U::{:-JLH 5% inches Liﬂt“r}' it ol THer I'.”ld.r11.1]f’. cannod tal 1o ||1l-.11||1
She thinks noc ot presenting a prisine appearance but of the need to suppon
Lo sister. Whata hervine! In asimilar way, Chiristehureh may be dda?rtf_wﬂ:
Ll vemaing anbowed, Lizzy's imperfect appearence acruaily meers the
approval of those whe matter ia the novel. Hard hats and high visihiiny
vests are modish in my home town! [n the midst of ahoormal conditione,
Pradi and Prepudics 18 a never-lalling source of Hspivation, entertainmen
il g weleome disteacion from life in guake-affected Uhrisichurch,

Ruth Willizmson, TASA member n Cheistehueeh, New Zealand

Wi books are best when Uan fecling low? 1% noe always cacapist anssy
Mt 1ills che bill, Somerimes what is most comforting is wo be reminded of
avelered workd i whach o ey wins the n'.'-li'l*n‘i ﬁm‘?d matELers are a et

i aal 31 prnn{I heare, andg love is PENRTONS BOT S¢ s . For that, #4nde

el j'"ﬁr*’.rbczr.. e i the pertecs therapy: o timeless story which is ar one aned 1he

same v Loth profound and vassthy cotermining, How many books are
:;Iflﬂ_:'!.- whe: rin, Ve T H.-f"-—';ﬁ VK .-u.'ﬁ”" inown the ‘-Z:'!-.f_:I”]E, sinee WULL AWCre A,
ver sibl can 't wain ro find oot sthar happens? The seriousness, e sanisy,
the enguisie sense of fun of jane Avsten’s world 1o this novel counbine 1o
oul everyriing back oo perspecrive — and life begines to look up sy,

By founns Penglase, editor of JASA journal Seasdddlities

Even when 1 think T know the book so well, every re-reaching tuens
up oew delights of Wit sod bamour and sbeays makes me Leel beter, i
AUSTET S POTITAITINC in words is wondestul. Her succinet, elever, imsighiinl
and clegune language s a jov. T alwavs laugh ar Blizabed’s verbal funcing
matches with Darcy, the Bingleys and Lady Catberine, at My Benncet s oy
eruninenis, at Mes Bennet’s rwirtering anef at the never to be foruotten ver
Loty and pomposivy of Mr Colling! Who can beat her?

Manreen Kellv, chairman of the Scouish branch of the Jane Austen Soviety
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Pride and Prejudice is a diamond of a novel. The marvellous dialogue, beauti-
fully constructed plot, wit and superb characrers all sparkle trom the page. It radi-
ates lighr and energy. throwing off many shades and reflections from its facers. Like
a diamond, it refuses to erack under pressure: it survives the onslaughts of film-
makers, sequel writers, critics and fans. Like a diamond, it’s the universal symbol
of Love, Critic Tony Tanner once remarked that Pride and Prejudice is the story of
a man who changes his manners and a lady who changes her mind, bur it’s also the
world’s greatest love story. Like a professionally cut stone, Pride and Prejudice has
exquisite symmetry. Those looking into its glittering depths find beauty, order and
balance, but they also discover there whar they want or need 1o see. There's noth-
ing fake about this gem of a novel — it took grear effort to forge its sparkle — and
its glittering perfections have not worn away after two centuries of hard wear. Like
a diamond, it is rimeless and universal. Just as man has always lusted after jewels,
Fride and Prejudice too evokes a powertul response.

It is not surprising, then, that readers” polls regularly place Pride and Prejudice
in No. 1 position. It has been voted the "Most Romantic Novel of all Time " and i
was "No, 1 Most-Loved Book’ in a World Book Day poll. Pride and Prefudice is the
book that peaple do not want to be without, In lists of ‘150 Books You Should Read
Before You Dic’, Pride and Prejudice

is there again. In so many ways,

M ar reat b Ly febmei  Hads B sicd the world has acknowledged

vl mrnradd ovir .I'fn-:-:'_..'.-' .'-'r..l'u':.;l, tek ‘-rr._ o -

gy opboiees maadt o wres e o ae i its unigqueness and its immense
popularity.

[t has been said that a classic
is a book that has never finished
saving whatithas to say. Pride and
Prejudice has now been ‘speaking’
for 200 years, and there is every

reason to believe that it will go on

anove The first illustrared edition of Prde and Prerudroe published in PR3 opeoseee "1 .
. : : e | ; speaking to readers for ever.
danghiers married! . . 1 shall po distracted.” An illustration by Ann Kronheimer trom th
Real Reads abn i-i!—‘.!'i'| edivion of Prde and Prepudice retold |'_'* Giall Tavner.
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