
Diatonic harmonizations of bass intervals



 

 

 

















 

 

 



 



 






















































   




 




 









  















































 


















 























C:

Ami:

Ami:C:Emi:

F:Ami:C:

C:B♭:Ami:

Ami:

G:F:

G:Emi:

E♭:

C:

Descending major third

Descending minor third

Descending major second

Descending minor second

II⁶

ii⁶

V i⁶vi⁶I⁶VIi

I⁶Vi⁶ VI⁶viI

Ivii"⁶vii"⁶I⁶i⁶V⁴₂

vii"⁶i⁶

V⁴₂Vvi V

V⁴₂ I⁶VVI

V⁶ vi

I V⁶

Mark Gotham and Megan Lavengood. © 2022. CC BY–SA 4.0. Open Music Theory.























   





  

 

 




















































































































































     





















 







     


















C:B♭:Ami:

Ami:

G:F:E♭:

G:Emi:C:

Ami:

B♭:A♭:G:

G♭:E♭mi:C:

F:E♭ (or Emi):C:

Ascending major second

Ascending minor second

Descending augmented fourth

Descending perfect fourth

vii"⁶II⁶vii"⁶V⁴₂i⁶

i⁶vii"⁶

Vii⁶viV⁷V⁶IV⁶

V⁴₂I⁶VIVIV⁶

VIvii"⁶

viiiV⁶I⁶IIV

V⁶₅IVii⁷VIV⁴₂V⁶

V⁴₃VI⁶viVI

2

Mark Gotham and Megan Lavengood. © 2022. CC BY–SA 4.0. Open Music Theory.























 



 














 



 








































































































































    






















     






















Ami:

B♭:A♭:G:

G♭:E♭mi:C:

F:E♭ (or Emi):C:

Ami:

F:

C:C:Emi:

Ami:Ami:C:

Ascending augmented fourth

Ascending perfect fourth

Ascending major third

Ascending minor third

VI ii⁷

V⁴₃IV⁶I⁶V⁶V⁴₂I

V⁶ V⁴₂VIvii"⁶V⁶₅IV

ii V⁷viI⁶IV⁷

Vi⁶

VI⁶

I⁶II⁶vi⁶iVI

i⁶ii⁶VI⁶Ivi

3

Mark Gotham and Megan Lavengood. © 2022. CC BY–SA 4.0. Open Music Theory.




















